
Making Nearby? 
On teaching and unlearning women’s filmmaking

through the audiovisual essay



“I do not intend to speak about; 
just speak nearby.”

Voiceover, Reassemblage
(Trinh T. Minh-ha, 1982)



Laura U. Marks. 
'Haptic Visuality: Touching with the Eyes’,

FRAMEWORK: the Finnish Art Review, 
No. 2, 2004, pp. 79-82



“Why don’t you work on great writers?”
Unknown PhD supervisor



• How both to study and challenge patriarchal forms of structural oppression and discrimination?

• How to teach (women’s) cultural production and consumption in productive feminist and decolonial
ways – ones that acknowledge the power of colonizing and oppressive knowledge systems and 
behaviours, as well as the significance of distinct and overlapping layers of oppression?

• How to deal with the lack of availability of material (Including subtitled material)?

• How to speak of representation (or figuration) in feminist cultural studies?

• How to speak of women’s cultural agency and authorship, and their potential specificities including 
specific production/ distribution / exhibition and consumption constraints?

Some eternal (?) challenges afflicting
Feminist Cultural Studies in the academy
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https://wfpp.columbia.edu

https://www.anothergaze.com/

http://womenfilmeditors.princeton.edu

http://africanwomenincinema.blogspot.com

TEACHING 
MANIFESTO:

https://reframe.sussex.ac.uk/mediatico/2017/
12/18/latin-american-womens-filmmaking-a-

manifesto/
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https://maifeminism.com
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From “The hermeneutics of  suspicion”
to “reparative reading”

Eve Kosfsky-Sedgwick, Touching Feeling (2003)



“Sometimes skepticism and suspicion
will be less politically useful than admiration,

care and love.”
Toril Moi, Revolution of the Ordinary



Michel Serres: 
“Knowing things requires one first of all to place 

oneself between them. Not only in front in order to see 
them, but in the midst of their mixture, on the paths 

that unite them” (1985)



https://vimeo.com/
showcase/8364276

https://vimeo.com/showcase/8364276


https://vimeo.com/25136079

https://vimeo.com/25136079






One question-and-answer-based pedagogical 
approach, and two parameter-based 

approaches, all involving interface design



Derek H Whitehead, ‘Martin Heidegger's Technites, Paul Klee's Gestalt, and "starting 
from the very beginning”, https://castle.eiu.edu/~modernity/whitehead.htm

“GESTALTUNG…temporal and spatial …. forming and arranging”





• It can help us learn how to pay very close attention to women’s 
filmmaking;

• It can help us learn how to curate women’s filmmaking;

• It can help us learn how to speak near(er) by (and perhaps not over) 
women’s filmmaking;

• It can help us learn how to be women filmmakers.

Some advantages from my perspective and experience of video 
essay practice in scholarly and pedagogical settings 


